ROXANNE SEXAUER

ARTIST’S STATEMENT

 “….the heart has two helpers: nature and fate.”
(Michele Mattelart – “Women and Cultural Industries”)

My chief area of concern is the woodcut print. Prefaced by a strong drawing background, I have explored this autographic medium for many years. 
While I am no longer interested in making human forms through traditional figuration, I still search to suggest them. There is a fetishism of the organic in my prints. Among my influences are earlier prints made to depict various branches of both the animal and plant kingdoms, especially the early woodcuts of Conrad Gessner (Sea Monsters, Crabs and Porcupines from his Icones Animalium, 1560), and Ernst Haeckel’s lithographic prints of medusae from 1887, and other early graphics of microscopic animals. Being a Luddite by nature, (who else would choose willingly to spend hundreds of hours tediously carving wood?) I have long resisted the pull of twenty-first century technologies. The use primarily of woodcuts to forward this theme is particularly apt, as there is a chain that links the earth, the tree, the timber and finally, the paper the image is printed upon. 

I have always looked to Albrecht Dürer, and I feel that his Northern Renaissance mind-set is apparent. In this ironic, post-postmodern era, I still romantically believe in the aura of the original, artist-made print. Prints are my way to communicate and express what I hope are important ideas. 

My unrelenting and over-riding progression is towards devotion and long, serious work on a woodcut matrix. The major evolutionary change has been in my method of both drawing on and cutting the blocks. If anything, that has become more obsessively complex and compulsive with the passage of time. In a strange way, the technical limitations of using simple gouges and veiners have actually enriched the medium for me.

As the Athenian lawgiver Solon stated: “I grow old ever learning new things.” Recently, my print work has become more of a pictorial blend, and I currently mix different and newly acquired printmaking methodologies into the same image, also utilizing drawing into the finished combination. I am excited by the notion of creating cross-media and cross-cultural connections into my own work, and would like to attempt in future work to bring papermaking, via mixing color into the paper pulp. Very small editions or unique prints have come to be of greater interest to me, as has hand coloring, and utilizing the monotype as a color substrate for my woodcuts.

Previously, I had eschewed the seductive effects of color in my prints, preferring the no-nonsense rigors of the more graphic black and white. In recent years, color has begun to insinuate itself as a visual solution, and I have been introducing it into my work to create a greater sense of compositional harmony. Imagistic and conceptual concerns must come first and foremost. An image should be both an intellectual and a visual challenge. 

Italo Calvino, wrote a wonderful comparison, regarding artists who are akin to Hermes or Mercury (quick witted, wings on their shoes) & those more like myself...Saturnine. He wrote: "Saturn is the slow worker, the one who can build a coin collection & label all the envelopes in a neat script, the one who will rewrite a paragraph eleven times to get the rhythm right. Saturn can finish a 400 hundred pg. book. But he tends to get depressed if that is all he does: he needs regular Mercurial insight to give him something delicious to work on."
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