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Southern California Printmaking

An Invitational Survey of over 40 California Printmakers,
Rancho Palos Verdes Art Center, January to April 2011

Excerpts from Judy Herman’s review in the Palos Verdes Patch

he Southern Califor-
nia Printmaking Ex-
hibition at the Palos
Verdes Art Center
is big and wide-ranging. More
than 100 works by 41 artists—

hatching of the block. This
relatively simple technique has
been used in folk art in many
cultures.

It is well-suited to Dirk
Hagner’s poster-like portrait of

“Dream Alone” monoprint by Ruth Weisberg

etchings, lithographs, woodcuts,
linocuts and more—cover ev-
ery bit of exhibition space with
prints ranging from postage
stamp-size to 6-by-10 feet.

The show is an education in
the how and why of printmak-
ing. Wall labels explain how
mezzotints, chine collé and other
techniques are done. The works
show the distinctive graphic
quality that attracted an artist
to a particular technique for a
given piece.

For example, woodcuts tend
to have a bold, rough look made
by quick gouging and cross-

We expect the regular
President’s Column
to return in the next

issue.

Cesar Chavez as well as his larg-
er-than-life portrait of German

painter and printmaker Kithe
Kollwitz, which echoes the Ex-
pressionist power of her work.

The woodblock also imparts
strength to the largest work in
the show, the 10-foot Ecce Homo,
by Patrick Merrill, the late mas-
ter printer to whom the show is
dedicated.

Mezzotints, on the other
hand, allow a subtle range of
tones. Virginia Wyper, a long-
time teacher of printmaking at
PVAC, produces mezzotints of
such delicacy they look as if they
are about to float off the page.
Her Scrambled or Over Easy?
gives us smooth glass eggs in
a rough cardboard carton on a
wooden shelf with every texture
and reflection spot-on.

Art Wegner is another mas-
ter of the mezzotint whose work
looks quite different. It has the
rich range of tones of classic

“Northern Boarder” by Michael Knight, hand-embellished

digiglyph on canvas.

“Super Ego” textiles, mixed
media by Marie-Laure llie.

black-and-white  photography
and some works play on photog-
raphy with the look of double
exposures. McMansions, though,
has the playful geometry of a
board game with the viewer as a
giant controlling the pieces.

Requiem, at 30 inches by 42
inches very large for such a la-
bor-intensive work, looks like a
rocky cliff side from a distance,
but up close it becomes clear
some of the rocks are tiny hu-
man figures.

Not all the prints are on pa-
per. Marie-Laure Ilie not only
prints on cloth, she forms the
cloth into sculptures.

In Super Ego, headless and
handless statues of Greek god-
desses are transfer printed onto
a 7-foot length of organza,
which is draped over a rod so
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continued from previous page

the transparent bolt of cloth stands before
the viewer like an imposing figure.
Through the cooperation of the Jack
Rutberg Fine Arts gallery in Los Angeles,
curator Scott Canty was fortunate to obtain
the works of two artists for this show: Ruth
Weisberg, former dean of the USC School
of Fine Arts, and renowned Abstract Ex-
pressionist Hans Burkhardt (1904-94).
Weisberg is known for her figures,
and they are gracefully expressed in her

“Macondo Blowout” monoprint-watercolor

by Linda Lyke.

monoprint Dream Alone and lithograph
Waterbourne. Burkhardt’s My Lai exploits
the strong graphic potential of linoleum
cuts.

Linda Lyke brings sensuous juici-
ness and powerful contrast to disasters in
the monoprint-watercolor combinations
Griffith Park Fire #4 and Macondo Blowout.
Those two small works on the stairs be-
tween the upper and lower galleries were
my favorites in a strong, diverse show. l

“My Lai” linoleum print by Hans Burkhardt.
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“Cesar Chavez” reduction woodcut by
Dirk Hagner.

“Waterbourne” lithograph by Ruth
Weisberg.

“Memory Fade” by Nancy Macko.



Member News

The following members were
juried into the 2011 LAPS
membership exhibition at

the City of Brea Art Gallery,
June 4 — July 15: Valerie Abe.
Judith Amdur. Walter Askin,
Magda Audifred, David
Avery, Natalya Balnova,
Sandra Beard, Sherry Bell,
Grace Bentley-Scheck,
Shirley Bernstein, Susan
Bolles, Mary Sherwood
Brock, Bill Brody, Patricia
Brokaw, Lindsay Buchman,
Karen Butler, Jonathan
Cartedge, Cathy Jean Clark,
Michael Connors, Robert
Creighton, Raymond
DeCicco, Miriam Dema, S.
Dickey, Tallmadge Doyle,
Jessica Dunne, Susan Evans,
Aline Feldman, Debra
Fisher, Jenny Freestone,
Nancy Friese, Olga
Gerdjikov, John Greco,
Jean Gumpper, Kristina
Hagman, Dirk Hagner,

Yuji Hiratsuka, Fred Holle,
Pamela Houlihan, Linda
Hunsaker Hardman, Mariko
Ishii, Barbara Johnson,
Brian Johnson, Dennis
Johnson, Garry Kaulitz,
Heather Ryan Kelley,

Anita Klebanoff, Dale
Klein, Cindy Koopman,

Jonas Kulikauskas, K.
Kuster, Philip Laber, Chris
Lahti, Mako Lanselle,
Richie Lasansky, Dave
Lefner, Carolyn Liesy, Ann
Lindbeck, Evan Lindquist,
Christopher Lisio, Justin
Marquis, Rebecca Marsh,
McCannell, Diane McLeod,
Fethi Meghelli, Irene
Miller, R. Bruce Muirhead,
Michelle Murillo, Julie
Niskanen, Joan Nye, Gary
Paller, Kerri Parker, Varsha
Patel, Gregory Pfarr,
Gregory Porcaro, Eleanor

IN MEMORIAM
Shirley Pettibone
1936 - 2011

Rappe, Irena Raulinaitis,
Jenny Robinson, Sara
Rosenbluth, Liz Rosetta,
Carol Sanchez, Masha
Schweitzer, Patrick Simon,
Joan Slottow, Shawn Smith,
Sigitas Sniras, Eva Svitek,
Dean Thompson, Caroline
Thorington, Bob Tomolillo,
Noriho Uriu, Thomas
Virgin, April Vollmer,
Celeste Wahl, Sylvia

Solochek Walters, Joyce
Weiss, Monica Wiesblott,
Max-Karl Winkler, Michele
Winkler.

Congratulations to Endi
Poskovic, former LAPS
president, who received a
Gugenheim Foundation
201172012 fellowship award.

Dirk Hagner, Portraits,
Festival of Arts Exhibition
Space at Wells Fargo Bank,
Jan. — Fe, 2011, Laguna
Beach, CA; Southern California
Printmaking, Palos Verdes
Art Center, Jan. — Apr. 2011,
Palos Verdes, CA; Large Scale
Prints, Riverside City College,
Mar.— Apr. 2011, Riverside,
CA,; Blossoms 11, an exhibit held
by SKB Foundation which
will travel for 2 years in muse-
ums around the country, his
entry also received a Juror’s
Choice Award; Dirk also was
commissioned by the Library
Foundation of Los Angeles for
the creation of two letterpress
works. one honoring the late
poet Lew Welch, and one
for a reading by poet Gary
Snyder to be given as part of
the library’s #loud program on
May 26, 2011.

Lindsay Buchman, Bosron
Printmakers 2011 North

American Print Biennial, The
Danforth Museum of Art,
Framingham, MA.

Inkd&rClay 37, California
Polytech State University
Pomona. Mar. — Apr. 2011,
successfully juried LAPS
artists: David Avery, Ann
Bingham-Freeman, Leslie
Brown, Susan D’Zmura,
Olga Gerdjikov, Dirk
Hagner, Ann Johnston-
Schuster, Carolyn Liesy
Thierry Rosset, Masha
Schweitzer, Linda Taylor,
Noriho Uriu, Cathy Weiss;

Ann Bingham-Freeman,
Dirk Hagner, and Noriho
Uriu received Cash Award
Prizes.

Cathy Weiss, Fust Living,
Los Angeles; Local Histories:
The Ground We Walk On,
Chapel Hill, NC; Picture
This: Postcards and Letters
Beyond Text, University of
Sussex, Brighton, UK; Matter
and Spirit, Biola University,
LA; Southern California
Printmaking,Palos Verdes,
CA.

Noriho Uriu, Boston
Printmakers 2011 North
American Print Biennial, The
Danforth Museum of Art,
Framingham, MA.

Ann Chernow, Print
Project, Washington Art
Association, Apr.- May 2011,
Washington Depot, CT.

Diane McLeod, Southern
California Printmaking, Palos
Verdes Art Center, Feb.- May,
2011, Palos Verdes, CA.

Nancy Jo Haselbacher,
Emily Joyce, Poli Marichal
Sarah Pavsner

Mary Sherwood Brock,
Cathy Weiss, Penny Young,
Wallpower: Limitless Prints, (see
photo on left) Brand Libraries,
Apr. - Jun- 3, 2011, Glendale,
CA.
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AGAINST THE GRAIN

California’s Riverside City College’s Large Scale Prints
examines the art and struggle of the human condition (March - April 2011)

By Stacy Davies, The Inland Empire Weekly

e I \he 15th Century art of woodcut-
ting takes a modern center stage
this month at Riverside City Col-

lege’s Quad Gallery in Large Scale Prints
by Dirk Hagner and the late Patrick Mer-
rill—and it’s an impressive sight to see.
Curated by gallery director Leslie Brown
and faculty member Denise Kraemer, this
at once broadly awesome and intensely
personal exhibit features rebellious rumi-
nations on culture, politics and the arts de-
picted through angsty figures and contem-
plative artistic notables, and the passion
they evoke is acute and palpable.

Merrill’s eight-panel series, Resis-
tance: Resist Privilege, is particularly driven,
and a powerful treatise on the Patriarchal
system of authoritarian control that even
strips men of their freedoms and sense of
self. Trapped within oblong boxes, eight
figures battle to break free from the forces
that seek to confine and subjugate their
male identity. Stripped of their clothing,
and reduced by the woodcut into unrec-
ognizable sinewy creatures of bone and
muscle, the men push and pound within
the boxes, surrounded by images of their
masters: the Capitol (government rule),
the Twin Towers (financial slavery), men
and women arguing and most poignantly,
biblical texts that list, like a phone book
entry, the trail of “begotten” males starting
from Adam. Each piece has its own proc-
lamation—Oppose Violence as a  Solution,
Demand Your Voice—which, coming from a
white male, can seem paradoxical, and it’s
a point Merrill addresses in his artist state-
ment: “as men... we are not only within
the box, we are also the box.”

Most impressive is Merrill’s Whore
of Babylon, a grotesquely elaborate view
of capitalism as seen through Revelations
mythology. In Merrill’s vision, a horde of
corporate mongrels kneeling on a bed of
Wall Street numbers undulate and wor-
ship the whore who sits in the center of a
bed of serpents holding a chalice of nuclear
power. The seven beasts are not the usual
mythological animals, but recognizable
creatures that represent the player na-
tions—a lion for England, dragon for Chi-
na, bear for Russia, etc. These beasts, with
their serpent bodies, are also the subjects
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Dirk Hagner at the opening of “Large Scale Prints”, RCC.

of worship and no less driven by sin than
the unfortunate lady.

S caling things down, if in theme alone,

Dirk Hagner pays homage to some
of the 20th Century’s most esteemed

A view of some of the carved printing blocks.

creators. Mainly consisting of Germanic
artists, composers, playwrights and scien-
tists, Hagner also includes some imitable
foreigners such as Gwendolyn Brooks and
Vincent Price.

Working primarily with woodcut



reduction—a technique in which a
wood block is cut for one level of
printing and then recut for sub-
sequent layers of color and line—
Hagner’s works are dynamic and
haunting. His subjects are premiere
creators, often controversial and
always progressive: playwright Ber-
tolt Brecht’s portrait almost takes on
a political poster quality; gay His-
panic author Richard Rodriquez is
equally thoughtful, troubled even,
a faint scratching of a crucifix hov-
ering behind him like a ghost. The
portrait of composer Carl Orff, in
particular, is heavily lined with
cuts, almost taking on a Picture of
Dorian Grey quality, which seems
fitting considering the soul-erod-
ing torments that must have bored
through his being as an artist who
played along with the Third Reich.

Noble prize winning poet
Gwendolyn Brooks” headscarved and
spectacled figure is also highly de-
tailed, yet this weathering is belied
by a pleasant expression of satisfac-
tion—Brooks had clearly accom-
plished what she set out to do, and
wore her struggle with distinction.
Also of note is the regal portrait of
scream king Vincent Price (which
seems like kitsch unless you know
that the actor was a great patron of
the arts and the reason East L.A.
College has an art gallery at all),
and the emotive vision of French
singer Fuliette Greco, whose off-
centered face is especially effective
by focusing attention on the eyes,
nose and mouth of the chanteuse
as she peers off into the blackness
above her that might very well be
a darkened concert hall. Lastly,
don’t miss the actual wood block of
printmaker/painter/sculptor Kithe
Kollwitz, a roaming, disquieting
five-foot-tall cloaked figure that
seems to be as lost in the perils of
poverty as the less fortunate she fa-
mously championed with her art.

It should be noted that this
block is not the only one in the
exhibition—all of Hagner’s print-
making blocks are included. It’s a
deft curatorial move, and one that
not only creates an additional level
of fascination of the finished pieces
but a greater appreciation for the
intricate process of wood cutting
itself; that, on top of the stunning
prints, makes this a show not to be
missed. W

Daniel Heynman Demo & Talk

Mary Sherwood Brock

Daniel Heyman at the Laband Art Gallery discussing is work in the exhibition “Bearing
Witness”, March 11. 2011.

Later Daniel gave a demonstration on traditional Japanese color woodblock printing,
including the process of bokashi to get a gradating wash-like effect. To see more about
the event and read a review from LA Times, go to LAPrintmakers.com.
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2011 Southern Graphics Council
Conference, St. Louis, MO

By Camilla Taylor with photographs by Jason Troff

GCI, Southern Graphics Council International, is a printmaking organization that hosts yearly
traveling printmaking conferences, among other activities. In March this year, St. Louis, MO
was host to the conference, where there were multiple demos, panel discussions, gallery shows,
and reasons to stay up late. If you've never been and want to attend the conference in 2012
in New Orleans, here are a few tips: bring prints to trade with all the other artists you’ll meet,
bring prints to show off at the open portfolio session, and bring an umbrella! To see and learn more,
go to www.sgeinternational.org.

Left: Louise Krampien

doing a speed precision
carving demo at Washington
University.

Below. left: Official business
Stamping Station.

Below, right: Interestingly,
Cannonball Press’s Martin
Mazorra officiated over the
speed zine workshop with a
bullhorn.
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Clockwise from top left:
Justin Diggle displaying
his large scale etchings at
the open portfolio session,
one of the highlights of

SGCI Conference.

The t-rex print from a
printmaker’s wedding
performance.

Beth Krusa teaching lotus
book binding.

Camilla Taylor’s pieces
at the St. Louis University
SGCI fellows exhibit.

Kristen Bartel and her
Hotoff-Press, a modified
Schwinn bike, made fresh
screenprinted maps for all
the events on Cherokee
street.

Folks from Drive By Press
at the Publisher’s Fair.
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Clockwise from top:

¢ The Firecracker Press was one of the many
businesses that welcomed the SGCI members on
Cherokee street.

¢ On the last day in town, | spoke briefly with Dennis
McNett who told me about his parade happening that
night.

¢ Printmakers took to the streets, pulling a

Viking ship with a live band playing inside, and were
drenched in rain.

¢ One of the many wheat pastes we saw while in St.
Louis, by an unidentified artist.
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